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Abstract 

A Place in Europe has assumed a political form throughout, from conception to realization. 

The artistic research is responsive to current policy. The motivation of the project team – 

Cecilia Parsberg and Erik Pauser in collaboration with architects Haval Murad and David 

Martinez Escobar – is to participate in the discourse on migration and the city as a space for 

(in)justice. With The House, our aim has been to trigger discussions that culminate in 

workshops, seminars and other forms of open debates and conversations with a broad public, 

and by extension, with different fields of knowledge. Accordingly, we seek to think together. 

 

 

 

A Place in Europe 

 

The cinematic sculpture has the form of a house that tilts and appears to tumble over and sink 

into the ground. On the underside of the tilting House, the short film A Place in Europe is 

shown. The action of the film takes place in a forgotten corner of a big city, a place that has 

become the home of job-seeking migrants who have fallen through the cracks of the European 

policy of free movement. The narrator Thomas has been sleeping under a loading bridge for 

three years. Now he is about to be evicted. He represents those migrants who want to do the 

right thing: work, support their family, live a worthy life. (Watch the film.) Thomas came to 

Italy twenty years ago, got a residence permit and worked in a factory. But when the factory 

closed down, he went to Sweden, received a social security number and is a job seeker. In the 

film, he asks to be brought to justice – so that he can prove that he is innocent. Two years 

later, he stands in front of the students at the Stockholm School of Economics and says 

"Europe uses us as modern slaves".  

https://aplaceineurope.com/
http://bit.ly/aplaceineurope
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 Our aim with the project has been to set up the House in public places in the central 

parts of cities to make this situation visible and to include those who have hopes for a better 

life and who wish to become part of society.  

 

 

Working together 

In 2016, Cecilia Parsberg’s dissertation ends with the opening of an investigation into the 

issues explored in A Place in Europe. The idea was to find people with other competencies 

within the arts to collaborate with in order to find ways to approach the inherent complexity 

of this issue. Dancer Anna Westberg and film maker Erik Pauser both joined, and over a 

period of four months conducted interviews and documented interactions at the site. A great 

deal of research on urbanity concerns how the city changes in response to social life, and in 

the fall of 2016, the architects Detail Group joined the team of A Place in 

Europe. Subsequently, a strategy for screening the films was developed with a view to 

including the kind of urban space that is represented in the film, in city centers.  

  Our cinematic sculpture is perhaps best imagined as a re-creation of the structures in 

society that fail to uphold the rights of all citizens. Society as a house that is dysfunctional, 

that will be demolished or rebuilt, is reflected in the House that tilts and appears to tumble 

over and sink into the ground. Like some of the boats containing migrants in the 

Mediterranean that are manifestly ill-equipped to carry people, the Swedish regulatory system 

is incapable of taking care of people who come here (let alone the EU regulatory system). Are 

European societies incapable of meeting the need for humanity and solidarity? And incapable 

of transforming – if necessary –existing structures? The art project seeks to address this 

situation and open a dialogue around this issue. The House can be set up in any place in 

Europe. 

 

 

 Artist’s intention and rationale 

This is not conceived as an exclusive work but rather a demonstrably inclusive one (albeit 

resistant to the logic of circular reproduction). Within the process of artistic research and 

a developing practice, new methods might constitute another form of art. The project has been 

centered upon the idea of a round table at which a number of people with different 

competences have collaborated productively to build the project. The divergent competences 

that make up the project team have all contributed to the development of A Place in Europe, 

http://beggingandgiving.se/en/chapter-9/
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and moreover worked to challenge conventional practices and forms of knowledge belonging 

to the various fields of expertise in order to foster a spirit of experimentation and novelty. The 

key point of departure for all collaborators has been the value of approaching the topic from a 

creative base, and in doing so striving to exchange ideas in a productive manner with others, 

both at the site and within the process of developing the project and presentation. We have 

also been collectively mindful of the potentially asymmetrical power relations at play in any 

process during which “we” film and interact with “them”. We do not seek to speak for ”them” 

but rather use our collective desire to explore a more inclusive society. Through direct contact 

with Thomas, we as viewers understand problems that we often hear about but never see or 

experience as close to us personally. He opens up an unknown part of society, and that is why 

the House turns its underside up for the viewer to see. It is to make visible and include 

Thomas and those he represents that the House is placed in squares and other public places in 

the cities. Not only students but also people from the art world, the financial industry, 

researchers in social sustainability, anthropology and others came to the seminar at the 

Stockholm School of Economics. The cinematic sculpture implicitly asks the current 

question: "Is a person's poverty a result of the failure of the individual or society?" Answering 

that question is not easy. One student at one of the seminars at SSE says: "I do not think there 

is a single student who has not thought about the installation and its theme". 

  The artistic act is not just an activity against something but also creative in the sense 

that something comes into being and puts (collective) mental images at stake. The artistic 

activity interacts with the images that signify the limit between what was already and what is 

about to come into being and aims to generate new images to make the border visible as a 

space for negotiation between justice (human rights) and violence (factual life situation). As 

such, it is also as a space for action. 

 

 

 

Contact: 

Cecilia Parsberg Fil. dr. i Fri konst www.ceciliaparsberg.se  

 Cecilia.Parsberg@kau.se +46703286819. 

https://www.hhs.se/en/about-us/calendar/art-initiative/2019/art-talk-a-place-in-europe/
http://www.ceciliaparsberg.se/
mailto:Cecilia.Parsberg@kau.se
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