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Actualization: Performing together as research 
 

The research project  

 

The performances presented in this actualization are part of the ongoing research project titled 

“Rhetorical and Romantic affective strategies in musical performance”, which is funded by 

the Swedish Research Council and involves a total of eleven researchers and participants: 

artistic researchers in music, musicians, and researchers in musicology and literature. The two 

main researchers have similar profiles as musicians and researchers and decades of experience 

of working together. 

The project aims at a deeper understanding of music’s affective potential, and to 

enhance the possibilities of an affective participation for both performers and listeners. It 

explores the artistic opportunities created through re-enacting the affective practices and 

aesthetic mindsets that once went with musical performances in, on the one hand, the 18th-

century sensibility culture and, on the other, the aesthetics of the Early Romantic period. The 

project wants to show how re-enacted performing and listening attitudes and behaviors from a 

certain aesthetic culture can affect our experience of music that was composed and/or 

performed in that culture. It also explores what kinds of knowledge about specific aesthetic 

concepts can be developed through re-enacting behaviors and attitudes that can be seen as 

characteristic, or symptomatic of these concepts. The project investigates the agencies of 

aesthetic mindsets and practices, revealed through the interaction between human and non-

human, material and immaterial actors in a musical performance. We want to explore how 

aesthetic concepts affect choices concerning the staging of musical performances as well as 

real-time behavior during these performances, and how the materialities, choices about the 

setting of, and behaviors in a performance can reinforce certain conceptions about the nature 

of art and artistry, and weaken others. We thus investigate the interaction between theory and 

practice, between aesthetic concepts on the one hand, and listening and performing practices 

and modes of behavior on the other. The results will help us to problematize our present 

affective practices in musical performances and their relation to our conceptions about art.  

 Using artistic re-enactments as one of our research methods enables us to study 

the full complexity of the manifold, ecological interactions in a performance-network. The 



two central re-enactments of the project are being video-filmed, and the reflections from the 

participants of these re-enactments that are based on the preparations, the re-enactments 

themselves and the videos from the re-enactments form one of the backbones of the research 

results. The re-enactments focus on practices that not only are under-researched, but also 

appear to be under-explored in today’s performances. These practices are, however, 

documented in the form of recommendations to performers of music in innumerable texts 

from the respective periods. As a preparation of the re-enactments we study these 

recommendations and how they correspond to the aesthetic views of the period to which they 

belong. The re-enactments of performances of the mid-18th-century sensibility culture focus 

on the participants’ emotional reactions related to the musical experience, and the interactions 

of separable and knowable emotions between the participants. The re-enactments of the early 

Romantic performing concept focus on the players’ and listeners’ active, co-creating 

imagination, and on the idea of the performer’s identification with the composer’s self. 

The wide methodological framework characteristic for the discipline of artistic 

research requires high level competences and skills that traditionally belong to a wide range 

of diverse disciplines. This involves challenges, regardless of whether these competences are 

embodied within the same researcher/artist, or divided between collaborating researchers. 

Enacting together effectively unveils differences among participants concerning views on art, 

research, and evaluation criteria. Understanding these differences can improve the research 

process itself, and be valuable in articulating both questions and conclusions. Performing 

music together always includes a strong mutual dependency between the performers: 

mentally, artistically and technically. Performing together as research additionally involves 

the mutual dependency between researchers in a project, and the demanding task of 

simultaneously managing various roles and hierarchies in collaborative research. At the same 

time, performing together as research is a collaboration that is very rich in opportunities, due 

to the fact that the combined competences required – and further developed – in the 

collaboration often strongly enhance and nurture each other.  Artistic research of this kind 

requires a research environment that is open not only to the use of various methods, but that 

also acknowledges the various competences and resources needed for refining and 

maintaining the required competences and skills.     

 

 

The actualization 

 



This actualization displays performances with mid-18th century German music, where 

affective practices and approaches belonging to the performing culture of that period are re-

enacted. The focus is on the affective relations in a performance: how emotions can be 

continuously and relationally constituted between sounding music and humans. As in a 

sensibility-culture concert, the performances presented in the actualization have various 

performative layers and aim at a collective experience – rather than an individual or 

essentially private one – where the intersubjectivity enhanced the experienced emotions. The 

performances re-enact the view that the essence of a composition resides in its realization 

through performance, and that the music’s affections are separable and knowable. In this 

performing concept, the goal of a performance is to create a shared emotional experience: that 

all bodies that take part in the performance simultaneously experience the same emotion. The 

performances also re-enact the interlinked ideas that sensibility is not an innate quality but a 

form of behavior to be learned, and that to publicly express feelings is a sign of social 

connectedness and sensibility, an activity indicative of self-development. The actants in such 

a performance include the sounding music, the physical expressions of the visible musicians 

and fellow listeners, a participant’s own physical expressions, the venue, the setting of the 

performance, and the musical instruments. The sounding music and all humans taking part 

might embody and express the same, shifting emotions, and thus reinforce the arousal of 

them. In a re-enactment like this, the focus is on the interaction between actors, and the 

emotions and artistic experiences this interaction creates and maintains. The performance is 

experienced as a multi-modal phenomenon that contains auditory, visual and kinesthetic 

dimensions.  

The music is performed by the two researchers in the project. As players-

researchers, we re-enact the mid-18th century practice of actively evoking within ourselves, 

and aiming at physically expressing, the affections that the score embodies, in order to arouse 

these emotions in the listeners. We play on copies of mid-18th-century instruments, and with 

playing techniques and performing practices of the period. During the preparations, we 

worked together, negotiating our perceptions of the music’s affections, welcoming physical 

reactions to the evoked emotions, and letting them permeate our playing. In the performances, 

we worked together with the whole network of actants including the sounding music, the 

listener’s expressions, the acoustic and visual input from the venue. 

In the first performance exhibited in this actualization, the listeners were 

participants in the research project, and specialists on 18th-century culture and music. Prior to 

the performance, they had studied and practiced the listening concept and affective behavior 



of the sensibility culture. Thus, in the performance, the entire research team worked together 

to evoke the music’s affections. The second performance exhibited was an advertised public 

concert, during which the listeners were stepwise invited to re-enact the listening behavior of 

the sensibility culture, thus successively taking on a more and more active role in the 

performance. The venue of the performances was the 18th-century salon at Gunnebo castle 

near Gothenburg. As it happened, this venue itself became an influential part of the affective 

network.  

The performances are presented through a number of video-excerpts. The 

actualization also includes a brief talk about the re-enactments, the project’s research aims, 

and about working together in artistic re-enactments as a research method.  

 

 

 

 

 

 

	
 

 

 

 


